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9
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I. A
R
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F
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E
S

I
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G
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L
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T
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I
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F
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V
A

S
I

O
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F
O

R
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L
U

T
E

, C
L

A
R

I
N

E
T

, T
R

O
M

B
O

N
E

, P
I

A
N

O
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V
I

O
L

I
N

, C
O

N
T

R
A

B
A

S
S

, A
N

D
 C

O
M

P
U

T
E

R
 

B
Y
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O

O
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O
N
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A

R
K

 

F
O

R
 E

N
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E
M

B
L

E
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E
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Required Software and Hardware 
1
.

C
o
m
p
u
t
e
r
 
:
 
a
 Macintosh

 
w
i
t
h
 
O
S
 
1
0
.
9
+
 
i
s
 
p
r
e
f
e
r
r
e
d
,
 
b
u
t
 
P
C
 
s
h
o
u
l
d
 
a
l
s
o
 
w
o
r
k
.
 
 

2
.

S
u
p
e
r
C
o
l
l
i
d
e
r
 
:
 
t
h
i
s
 
i
s
 
a
 
f
r
e
e
 
s
o
f
t
w
a
r
e
 
t
h
a
t
 
r
u
n
s
 
t
h
e
 
c
o
m
p
u
t
e
r
 
p
a
r
t
.
 
 

3
.

9999.scd 
f
i
l
e
 
:
 
t
h
i
s
 
i
s
 
t
h
e
 
c
o
m
p
u
t
e
r
 
p
a
r
t
 
f
o
r
 
t
h
e
 
p
i
e
c
e
.
 
I
f
 
y
o
u
 
d
o
n
’
t
 
h
a
v
e
 
i
t
 

a
l
r
e
a
d
y
,
 
d
o
w
n
l
o
a
d
 
i
t
 
f
r
o
m
 
t
h
e
 
c
o
m
p
o
s
e
r
’
s
 
w
e
b
s
i
t
e
 
o
r
 
c
o
n
t
a
c
t
 
t
h
e
 
c
o
m
p
o
s
e
r
 
a
t
 

j
o
o
w
o
n
@
j
o
o
w
o
n
p
a
r
k
.
n
e
t
 
 

4
.

T
w
o
 
M
i
c
r
o
p
h
o
n
e
s
:
 
P
u
t
 
o
n
e
 
o
n
 
t
h
e
 
c
e
n
t
e
r
 
o
f
 
t
h
e
 
e
n
s
e
m
b
l
e
,
 
a
n
d
 
p
u
t
 
a
n
o
t
h
e
r
 
o
n
e
 
o
n
 
t
h
e
 

p
i
a
n
o
.
 
A
 
g
o
o
d
 
p
a
i
r
 
o
f
 
c
o
n
d
e
n
s
e
r
 
m
i
c
r
o
p
h
o
n
e
s
 
i
s
 
p
r
e
f
e
r
r
e
d
.
 
 

5
.

A
u
d
i
o
 
I
n
t
e
r
f
a
c
e
:
 
T
h
e
 
i
n
t
e
r
f
a
c
e
 
s
h
o
u
l
d
 
h
a
v
e
 
a
t
 
l
e
a
s
t
 two

 
m
i
c
r
o
p
h
o
n
e
 
i
n
p
u
t
s
 
a
n
d
 three

 
o
u
t
p
u
t
s
.
 
T
h
e
 
f
i
r
s
t
 
t
w
o
 
o
u
t
p
u
t
s
 
s
e
n
d
 
c
o
m
p
u
t
e
r
 
p
a
r
t
.
 
T
h
e
 
t
h
i
r
d
 
o
u
t
p
u
t
 
s
e
n
d
s
 
a
 
click 

track
.
I
f
 
t
h
e
 
c
l
i
c
k
 
t
r
a
c
k
 
i
s
 
n
o
t
 
u
s
e
d
,
 
a
n
 
i
n
t
e
r
f
a
c
e
 
w
i
t
h
 
2
i
n
/
2
o
u
t
 
w
i
l
l
 
w
o
r
k
.
 
 

6
.

H
e
a
d
p
h
o
n
e
(
s
)
:
 
c
o
n
n
e
c
t
 
t
h
e
 
c
l
i
c
k
 
t
r
a
c
k
 
o
u
t
p
u
t
 
t
o
 
t
h
e
 
h
e
a
d
p
h
o
n
e
 
f
o
r
 
t
h
e
 
c
o
n
d
u
c
t
o
r
.
 
I
f
 

p
e
r
f
o
r
m
e
r
s
 
n
e
e
d
 
c
l
i
c
k
 
t
r
a
c
k
s
,
 
p
r
o
v
i
d
e
 
m
o
r
e
 
h
e
a
d
p
h
o
n
e
s
 
u
s
i
n
g
 
a
 
m
i
x
e
r
.
 

7
.

S
p
e
a
k
e
r
s
/
P
A
 
:
 
C
o
n
n
e
c
t
 
t
h
e
 
s
t
e
r
e
o
 
o
u
t
p
u
t
 
o
f
 
t
h
e
 
a
u
d
i
o
 
i
n
t
e
r
f
a
c
e
 
t
o
 
t
h
e
 
s
o
u
n
d
 

r
e
i
n
f
o
r
c
e
m
e
n
t
 
s
y
s
t
e
m
.
 

How to Use 9999.scd File 
1
.

M
a
k
e
 
s
u
r
e
 
t
h
a
t
 
y
o
u
r
 
a
u
d
i
o
 
i
n
t
e
r
f
a
c
e
 
i
s
 
s
e
t
 
a
s
 
t
h
e 

default 
i
n
p
u
t
 
a
n
d
 
o
u
t
p
u
t
 
d
e
v
i
c
e
 

f
o
r
 
t
h
e
 
c
o
m
p
u
t
e
r
 

2
.

O
p
e
n
 
9
9
9
9
.
s
c
d
 
i
n
 
S
u
p
e
r
C
o
l
l
i
d
e
r
 
(
D
o
w
n
l
o
a
d
 
a
t
 
w
w
w
.
a
u
d
i
o
s
y
n
t
h
.
c
o
m
 
i
f
 
S
u
p
e
r
C
o
l
l
i
d
e
r
 
i
s
 

n
o
t
 
i
n
s
t
a
l
l
e
d
 
a
l
r
e
a
d
y
)
 

3
.

Select all
 
t
h
e
 
t
e
x
t
 
 
i
n
 
t
h
e
 
f
i
l
e
 
(
h
o
t
 
k
e
y
:
 
p
r
e
s
s
 
c
o
m
m
a
n
d
+
A
)
 

4
.

P
r
e
s
s
 Enter

 
(
N
o
t
 
R
e
t
u
r
n
)
,
 
o
r
 
g
o
 
t
o
 
M
e
n
u
-
>
L
a
n
g
u
a
g
e
-
>
E
v
a
l
u
a
t
e
 
F
i
l
e
 
 

5
.

A
 
G
U
I
 
w
i
t
h
 
a
 
b
u
t
t
o
n
 
s
h
o
u
l
d
 
a
p
p
e
a
r
 
i
n
 
t
h
e
 
s
c
r
e
e
n
.
 
P
r
e
s
s
 
t
h
e
 
b
u
t
t
o
n
 
t
o
 
s
t
a
r
t
 
a
n
d
 

p
r
o
c
e
e
d
 
t
o
 
n
e
x
t
 
m
o
v
e
m
e
n
t
s
 

6
.

D
o
 
n
o
t
 
l
e
t
 
t
h
e
 
c
o
m
p
u
t
e
r
 
g
o
 
t
o
 
s
l
e
e
p
 
m
o
d
e
.
 
I
t
 
m
a
y
 
c
a
u
s
e
 
t
h
e
 
d
i
s
c
o
n
n
e
c
t
i
o
n
 
b
e
t
w
e
e
n
 

t
h
e
 
h
a
r
d
w
a
r
e
 
a
n
d
 
s
o
f
t
w
a
r
e
 

Performance Instructions 
T
h
e
 
e
l
e
c
t
r
o
n
i
c
 
p
a
r
t
 
s
h
o
u
l
d
 
b
e
 
a
s
 
l
o
u
d
 
a
s
 
t
h
e
 
a
c
o
u
s
t
i
c
 
p
a
r
t
s
.
 
A
d
j
u
s
t
 
t
h
e
 
g
a
i
n
s
 
a
n
d
/
o
r
 

m
i
c
r
o
p
h
o
n
e
 
p
o
s
i
t
i
o
n
s
 
a
c
c
o
r
d
i
n
g
l
y
.
 
M
o
s
t
 
o
f
 
t
h
e
 
e
l
e
c
t
r
o
n
i
c
 
p
a
r
t
s
 
a
r
e
 
live-processed

 
 
o
r
 

algorithmic
.
 
T
h
e
 
c
o
m
p
u
t
e
r
 
p
a
r
t
 
p
r
o
c
e
s
s
e
s
 
t
h
e
 
s
o
u
n
d
 
o
f
 
t
h
e
 
e
n
s
e
m
b
l
e
 
i
n
 
realtime

,
 
a
n
d
 
i
t
 

w
i
l
l
 
s
o
u
n
d
 
s
l
i
g
h
t
l
y
 
different

 
i
n
 
e
a
c
h
 
p
e
r
f
o
r
m
a
n
c
e
.
 
 
I
t
 
i
s
 
i
m
p
o
r
t
a
n
t
 
t
o
 
f
o
l
l
o
w
 
t
h
e
 

t
e
m
p
o
 
a
s
 
a
c
c
u
r
a
t
e
l
y
 
a
s
 
p
o
s
s
i
b
l
e
 
t
o
 
b
e
 
s
y
n
c
e
d
 
w
i
t
h
 
t
h
e
 
c
o
m
p
u
t
e
r
 
p
a
r
t
.
 
 
T
h
e
 
c
l
i
c
k
 
t
r
a
c
k
 

i
s
 
n
o
t
 
n
e
c
e
s
s
a
r
y
,
 
b
u
t
 
i
t
 
m
a
y
 
a
s
s
i
s
t
 
t
h
e
 
p
e
r
f
o
r
m
a
n
c
e
.
 
I
t
 
w
o
u
l
d
 
b
e
 
i
d
e
a
l
 
i
f
 
e
i
t
h
e
r
 
t
h
e
 

c
o
n
d
u
c
t
o
r
 
o
r
 
a
 
p
e
r
f
o
r
m
e
r
 
o
p
e
r
a
t
e
s
 
t
h
e
 
c
o
m
p
u
t
e
r
.
 
I
t
 
o
n
l
y
 
t
a
k
e
s
 
o
n
e
 
m
o
u
s
e
 
c
l
i
c
k
 
p
e
r
 

m
o
v
e
m
e
n
t
,
 
a
n
d
 
t
h
e
 
c
l
i
c
k
s
 
h
a
p
p
e
n
 
b
e
f
o
r
e
 
t
h
e
 
i
n
s
t
r
u
m
e
n
t
a
l
 
p
a
r
t
 
b
e
g
i
n
s
.
 
 

 
 

I.
Armor of Resistance  

T
h
e
 
click 

track 
s
t
a
r
t
s
 
i
m
m
e
d
i
a
t
e
l
y
 
o
n
 
m
e
a
s
u
r
e
 
1
.
 
T
h
i
s
 
m
o
v
e
m
e
n
t
 
i
s
 
f
o
r
 
solo 

Bb 
clarinet

 
and 

computer
.
 
T
h
e
 
c
l
a
r
i
n
e
t
i
s
t
 
s
h
o
u
l
d
 
move 

close 
to 

the 
microphone

 
o
n
 
t
h
e
 
c
e
n
t
e
r
 
o
f
 
t
h
e
 

e
n
s
e
m
b
l
e
.
 
T
h
e
 
f
o
l
l
o
w
i
n
g
 
boxed 

words
 
n
o
t
a
t
e
d
 
i
n
 
t
h
e
 
c
o
m
p
u
t
e
r
 
p
a
r
t
 
i
n
d
i
c
a
t
e
 
a
n
 
a
d
d
i
t
i
o
n
 

o
r
 
v
a
r
i
a
t
i
o
n
 
o
f
 
t
h
e
 
c
o
m
p
u
t
e
r
 
p
a
r
t
:
 
AM, 

AM2
,
 
a
n
d
 
FM 

a
d
d
 
h
a
r
m
o
n
i
c
 
e
l
e
m
e
n
t
s
.
 
Ticks 

a
r
e
 

s
h
o
r
t
 
p
e
r
c
u
s
s
i
v
e
 
s
o
u
n
d
s
.
 
Stutter

 
i
m
i
t
a
t
e
s
 
a
 
s
h
o
r
t
 
s
e
g
m
e
n
t
 
o
f
 
t
h
e
 
p
e
r
f
o
r
m
e
r
’
s
 
s
o
u
n
d
.
 

Reverb
 
s
i
m
u
l
a
t
e
s
 
a
 
r
o
o
m
 
s
o
u
n
d
.
 Pad

 
i
s
 
a
 
l
o
n
g
 
s
y
n
t
h
e
s
i
z
e
d
 
t
o
n
e
.
 

II. Cape of Agility 
T
h
e
 
click 

track
 
s
t
a
r
t
s
 
w
i
t
h
 
2
-
m
e
a
s
u
r
e
 
c
o
u
n
t
 
o
f
f
.
 
T
h
e
 
p
a
t
c
h
 
s
h
o
u
l
d
 
s
t
a
r
t
 
w
h
i
l
e
 
t
h
e
 
l
a
s
t
 

e
l
e
c
t
r
o
n
i
c
 
s
o
u
n
d
 
o
f
 
t
h
e
 
1
s
t
 
m
o
v
e
m
e
n
t
 
i
s
 
s
t
i
l
l
 
o
n
.
 
T
h
e
 
c
l
a
r
i
n
e
t
i
s
t
 
s
h
o
u
l
d
 
r
e
j
o
i
n
 
t
h
e
 

e
n
s
e
m
b
l
e
 
b
e
f
o
r
e
 
m
e
a
s
u
r
e
 
1
.
 
I
n
 
a
d
d
i
t
i
o
n
 
t
o
 
t
h
e
 
b
o
x
e
d
 
w
o
r
d
s
,
t
h
e
 
t
r
a
d
i
t
i
o
n
a
l
 
n
o
t
a
t
i
o
n
 
i
n
 

t
h
e
 
c
o
m
p
u
t
e
r
 
p
a
r
t
 
d
e
s
c
r
i
b
e
s
 
pitched 

and 
percussive 

tones
 
g
e
n
e
r
a
t
e
d
 
b
y
 
t
h
e
 
c
o
m
p
u
t
e
r
.
 

T
h
e
r
e
 
i
s
 
o
n
e
 
n
e
w
 
b
o
x
e
d
 
w
o
r
d
 
i
n
 
t
h
e
 
c
o
m
p
u
t
e
r
 
p
a
r
t
:
 
Pitch 

Shift 
c
r
e
a
t
e
s
 
a
 
c
l
u
s
t
e
r
 

h
a
r
m
o
n
y
 
f
r
o
m
 
t
h
e
 
e
n
s
e
m
b
l
e
’
s
 
s
o
u
n
d
.
 
T
h
e Trombone

 
u
s
e
s
 
a
 straight mute

. 

III. Staff of Evasion 
T
h
e
 
click 

track 
s
t
a
r
t
s
 
a
t
 
m
e
a
s
u
r
e
 
2
1
.
 
T
h
i
s
 
m
o
v
e
m
e
n
t
 
i
s
 
f
o
r
 
flute, 

piano, 
and 

computer
.
 

T
h
e
 
f
l
u
t
i
s
t
 
s
h
o
u
l
d
 
move 

close 
to 

the 
microphone 

o
n
 
t
h
e
 
c
e
n
t
e
r
 
o
f
 
t
h
e
 
e
n
s
e
m
b
l
e
.
 
T
h
e
r
e
 

i
s
 
o
n
e
 
n
e
w
 
b
o
x
e
d
-
w
o
r
d
:
 
 
Chord 

Change
 
t
r
i
g
g
e
r
s
 
d
i
f
f
e
r
e
n
t
 
h
a
r
m
o
n
i
e
s
 
a
n
d
 
v
o
i
c
i
n
g
s
 
o
f
 
t
h
e
 

s
y
n
t
h
e
s
i
z
e
r
 
p
a
r
t
.
 

For Rehearsals
 

F
o
r
 
II. 

Cape 
of 

Agility
,
 
y
o
u
 
m
a
n
y
 
n
e
e
d
 
t
o
 
r
e
h
e
a
r
s
e
 
b
y
 
s
e
c
t
i
o
n
s
.
 
U
s
e
 
f
i
l
e
s
 
i
n
 
t
h
e
 

CapeBySections 
folder

 
t
o
 
s
t
a
r
t
 
t
h
e
 
c
o
m
p
u
t
e
r
 
p
a
r
t
s
 
a
t
 
m
e
a
s
u
r
e
s
 
1
,
 
2
1
,
 
4
9
,
 
7
2
,
 
a
n
d
 
8
3
.
 

T
h
e
 
i
n
s
t
r
u
c
t
i
o
n
s
 
t
o
 
u
s
e
 
t
h
e
 
f
i
l
e
s
 
a
r
e
 
s
a
m
e
 
a
s
 
t
h
a
t
 
o
f
 
t
h
e
 
9
9
9
9
.
s
c
d
 
f
i
l
e
s
.
 


























